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TO THE TEACHER:

-une side of the enclosed recording deals with
ROMEO AND JULIET. It is made up of exclu.
sive interuierps with the creative principals, and
five brief excerpti from the production lwhich
wiII be seen on THE SHAKESPEARE PLAYS, It is
intended to familiarize your students with cer-
tain aspects of the play, to introduce them to the
sound of tlie language which will be spoken in
the production, and to give them "behinh-the-
scenes" information about this specific tele.
vision version. Most important, it is hoped that
the recording will make sfudents want to see
BOMEO AND JULIETwhen it airs on PBS. The
record is 17 minut'es long.

Obviously, the points of view expressed on
the record are those of people facing the
problems of bringing the play to life for tele-
vision; their concerns are practical and dramat-
ic rather than literary. These points of view can
be used to provoke discussion and criticisrtr; the
suggested discussion questions here ari in-
tended only as a beginning.

The Sbakespeare excerpts marked with an
asterisk (*) are printed on the ditto-master
entitled Rom eo and Juliet Record Guide. If your
students have not read the play before listening
to the record, they might read the ditto-master
entitled Romeo and Juliet fie..,rirrgGr;d. t"!Et
a sense of the story.

(Juliet)
Participants: Sir John Gielgud (Chorus)
Patrick Ryecart (Romeo); Rebecca Saire
Alvin Bakoff (Director);Dr. John Wilders
(Literary consultant)

,*@,-.
SHAKESPEARE EXCERPTS

(Scenes marked (t) are printed on the
Record Guide ditto- masters.)

*The record beings with the Prologue, spoken by
Sir John Gielgud

*Band One: Act I, Scene 5, the sonnet spoken by
Romeo and Juliet upon meeting.

*Band Two: Act II, Scene 2, lines 107-138; a por-
tion of the "Balcony Scene".
Band Three: Act V, Scene 3, Iines f01-115;
Romeo's final speech at the Capulet tomb.
Band Four: Act II, Scene 2, lines 154-185t an-
other excerpt from the "Balcony Scene".
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SUGGESTED DISCUSSION QUESTIONS

1. According to lhe Prologue, spoken by Sir John
Gielgud, how long is the plal supposed to be? (Two
hours)

2. What does director Alvin Rakoff mean when he
says he must direct ROMEO AND JULIET as if ir
were a "new play"?

3. Do your students agree with Patrick Ryecart when
he sa1.s that, "Romeo is a romantic in that w.e're atl
romantics," or do thev believe Romeo is more ro-
mantic than most of us?

4. What kind of poem do Romeo and Juliet speak to
one anolher when they meet? (A sonnet)

5. Do your students agree w.ith Rebecca Saire that
the ke1' word to describe Juliet is "vulnerable"? Can
they think of other single-word descriptions that
might be appropriate?

6. Do they agree with Patrick that Romeo and Juliet
might not be as much in love in five years? Do thel
feel Romeo and Juliet's love storv would have been as
powerful and enduring if they had lived? Why or
why not?

7. What do your students think Rebecca means when
she suggests they look "between the words"? What
does Sir John Gieigud mean when he advises them to
"trust the punctuation," and what does he mean by
saying that an audience should get "an orchestral
effect" from Shakespeare's plays?

8. Dr. John Wilders says that television matches the
"flexibilit1" of the Globe in ways a proscenium stage
cannot. In what lvays was the Globe flexible?

9, Do your students agree with Dr, Wilders that
television is "a realistic medium"? He seems to feel
that it would be extremely difficult to do a stylized
production of Shakespeare for television. Do your
students agree?

10. Patrick Ryecart says that television is difficult
partially because the actors cannot feel the audience's
reaction. How might this affect the actor's work?
How might it affect his timing? His sense of rh1'l!p?
His lynamics? How might an actor compensate?
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ROMEO AND JULIET has been a hit for almost 400 years.
When the first printed edition was published in 1597, the
title page stated that the play had been performed "often,
with great applause." Today ROMEO AND JULIET is
still one of the world's most popular plays-partly, per-
haps, because it is the most beautiful play about young
Iove in the English language

ROMEO AND JULIET was one of Shakespeare's first

ROMEO AND JULIET'VIEWING CUIDE u
tragedies, written when he was young enough to remembei
the special intensity felt by lovers as youfhful as Romeo
and his fourteen-year-old Juliet. Shakespeare himself had
married and become a father at 18, and the rollercoaster
emotions of first love were still fresh to him. Interestingly,
the Juliet in this production,Rebecca Saire, is actually !4,
the same age as Shakespeare's herorne.

&€ w
ACT I: The scene is Verona during the Italian in Friar Laurence's cell.

Renaissance. Almost immediatelv. the town
square erupts into a brawl b"t*"J" ,*, Jin" ACT III: The turning point of the action occurs

town,s families, the MONTAGGS ;;-;ir; as Romeo returns from his wedding: he

cApuLETS. rh" prurvCf ,t"pr ,t "i[1i,'*t r.n attempts to stop a fight between Mercutio and

has involved servants fro.r, boih'i?*ifi"rl-l - Tybalt, and Merc.utio is killed. Furiou.s beyond
Montague named. gEI.qVOilO, ;i ,#;;r; reason, Romeo kills Tybalt, thus murdering his

militan-i Capulet of 
-uu, ivgAit. Ai;;;"rh. bride's cousin. After fleejng to Friar Laurence's

fight, Benvolio learns that his .";ri",'RbMi6; cell, Romeo learns that the Prince has banished

islnfatuated with a giri";;; d;il;,;;"ril him to Mantua. To soothe the-unhappv Juliet,
two young men decide to attend ;"b"ii;i":;'rh;; the Nurse arranges forthe newlyweds to spend

""#"g b"y otd c"ili"i; f" ;hi;h R;;it";'il';; 'Romeo's last night in verona together'
been iiviiea. Witf, their friend MERCUTIO At dawn, Romeo leaves for Mantua. Juliet's
they go to the party in disguise, 

""d 
lh;;u R;*"; P,are.nt:, 

knowing nothing-about her marriage,
r""i JuLtet fbr the first"time. Itlrlr"";iii;;t think that all her grief is due.to Tybalt's death
sighi for both. Almost simultaneously, they and arrange for -her immediate marriage to
Ielrn that they are born enemies 

- -r ' ----l 
Paris, a kinsman of the Prince. |uliet ref_uses, and' her father threatens to evict her from the house.

'THE 
STORYq

ACT II: On his way home, Romeo climbs into
Capulet's orchard. Juliet appears on her balcony, ACT IV: Distraught, ]uliet turns to Friar
and the most famous love scene in all drama Laurence, who offers her a drug that will make
begins. When it ends, Romeo and Juliet have her seem to be dead for two days. In the
pledged to marry on the following day. meantime, the Friar promises to get word to

The next day, preparations foithe"wedding Romeo, who will co*" to take hei to Mantua
moue quickly ahead: Romeo enlists the aid of when she awakens in the Capulet burial vault,
Friar Laurence, who hopes the marriage will end Returning home, Juliet pretends to agree to the
the hatred between the families. Iuliet sends her marriage with Paris. Somewhat apprehensir4ely,
Nurse to make final arrangements and that she then drinks the potion. The next morning,
afternoon Romeo and |uliet are married secretly the Nurse finds her 1'dead."
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ACT V: In Mantua, Romeo hears that Juliet has
died. Overcome with despair, he purchases
poison and races back to Verona. Arriving at the
tomb, Romeo is attacked by Paris. Paris dies in
the fight.

In the burial vault, Romeo drinks the poison
and dies at Juliet's side. Friar Laurence arrives

go. Finding
kills herself

draw Juliet away
Romeo's cup of

and tries to , but she refuses to
poison empty, she

with his dagger. With the deaths of
their children, the ues and Capu lets at
last bring their lon tred to an end

THINGS TO LOOK R AND THINK ABOUT

l.What does the Prologue say? Does lt spoll
the play lor you to know the story belore lt
beglns?
2. "Light" and "darkness" are domlnant lm-
ages ln this play. Does the productlon lllustrate
these themes on screen? ls it ellectlve or nol?
3. Patrick Ryecart says that it is especlally
ellectlve to Cast a l4-year-old Jutiet in a lele-
ylston verslon ol lhe play. Do you egree? ll not'
why not? Would this casting work as wellon
stage?
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Sha ROMEO AND JULIET W RECORD GUTDE

This recording is meant to take you
behind the scenes of the production
of ROlvlEO AND JUUET which you
will see on THE SHAKESPEARE PIAYS,

to introduce you to the leading
actors and actresses, and to
"preview' some of the key scenes.
Remember, all the opinions ex-
pressed by the people on the
recording are interpretations, and
are open to question or debate . . .

but these are the points of view
brought to life in the production you
iilill see.

You will hear the following peoPle
on the record:

PATRICK RYECART (Romeo)

REBECCA SAIRE (luliet)

IOHN GIELGUD (Chorus)

ALVIN RAKOFF (Director)

DR. JOHN WILDERS (Literary Consultant)

Most of the Shakespearean excerpts
you will hear are Printed c,n this
sheet. They are in the order in which
they occur on the record, but since
not all the scenes could be fit onto a
single page, the AcL Scene and line
numbers of each excerPt have been
included so you can look them uP in
your own book if you wish.

l. The record opens with
lhe Prologue tolhe play,
spoken by Sir John Gielgud.

Two households, both alike in
dignity,

In fair Verona, where w,e lay our
scene,

From ancient grudge break to new
mutiny,

f4/here civil blood makes civil
hands unclean.

From forth the fatal loins of these
two foes

A pair of star-crossed lovers take
their life;

Who se mis a dven tur e d pit e ous
overthrows

Doth with their death bury their
parents' strife.

The fearful passage of t,heir death-
marked love,

And the continuance of their
parents'rage,

Which, but their children's end,
naught could remove,

Is now the two hours' traffic of our
stage;

The which if you with patient ears
attend,

What here shall miss, our toil shall
strive to mend'

2. Act I, Scene 5, the sonnet
spoken by Romeo and Juliet upon
meeting. This scene takes place at
a dance, so you will hear the
dancers' feet moving throughout.
ROMEO:

If I profane with my unworthiest hand
This holy shrine, the gentle t'ine is this;

N4y lips, two blushing pilgrims, ready
stand

To smooth that rough touch with a

tender kiss.

JULIET:
Good pilgrim, you do wrong your hand

loo much,
Which manneily deootion shows in this;

For saints haoe hands that pilgrims'
hands do touch,

And palm to palm is holy palmers'
kiss.

ROMEO:
Haoe not saints lips, and holy palmers

too?

IULIET:
Ay, pilgrim, lips that they must use in

pray er.

ROMEO:
O, then, dear saint, let lips do whal

hands do!

They pray; grant thou, lest faith turn
' to despair.

JULIET:
Saints do not mooe, though grant for

prayers' sake.

ROMEO:
Then mooe not while my prayer's et't'ect

I take.

3. Act II, Scene 2,lines 107-138; this
is a portion of the famous "Balcony
Scene." You will very clearly hear
Romeo crashing through the Capulet
garden to approach Juliet's balcony.
ROMEO:

Lad,J, bg gonder blessed moon I DOLD,

That tips nsith silaer all these fruit-
tlee tops-

JULIET:
O, su;ear not bg the moon, th'

inconstant moon,
That monthly changes in her

circled orb,
Lest that thg loae prooe likett ise

aariable.

ROMEO;
What shall I stuear bg?

JULIET:
Do not suear at all:

i\ Ftt:
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Or if thou *^ilt, sroear by thu
gracious self,

Which is the god ol mg idolatry . . .

ROMEO:
lf mg heart's dear loae-

JULIET:
Well, do not suear. Although I ioy

in thee,
I harse no iog of this contract to-night.
It is too rash, too unadaised, too

sudden;
Too like the lightning, tuhich doth

cease to be
Ere one can saa'lt lightens.' Sueet,

good night!
This bud of loue, bq summer's

ripening breath,
May proue a beauteous f lou' r when

next we meet.
Cood night, good night! As sweet

repose and rest
Come to thg heart as that uithinmg

breast!

ROMEO:
O, u:ilt thou learse me so unsatisfied?

}ULIET:
What satisfaction canst thou haae

to-night?

ROMEO:
Th' exchange of thtl looe's faith-

ful oou, for mine.

JULIET:
I gaue thee mine bef ore thou

didst request it;
And yet I usould it uere to giue

again.

ROMEO:
Wouldst thou tpithdrau it? For

uhat purpose, looeP

JULIET:
But to be f rank and giae it thee agoin.
And get I wish but f or the thing I huoe.
Mg bountg is as boundless as the sea,
Mg loue as deep; the more I giue to

thee,
The more I haue, f or both are inf inite.
I hear some noise usithin. D ear loae,

adieu!
(Nurse calls within)

Anon, goo<l nurse! Su,,eet Montaguc,
be true.

Statl but a little, I *^ill come again.

4. Act V, Scene 3, lines 1O1.1 15;
Romeo's final speech in the Capulet
tomb. @

5. Act II, Scene 2, lines 164-186; a
second o(cerpt from the "Balcony
Scene.'
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ROMEO AND JULIET has been a hit for almost 400 years.
When the first printed edition was published in 1597, the
title page stated that the play had been performed "often,
with great applause." Today ROMEO AND JULIET is
still one of the world's most popular plays-partly, per-
haps, because it is the most beautiful play about young
love in the English language

ROMEO AND JULIET was one of Shakespeare's first

ROMEO AND JULIE'.TPVrcWI.NC CUIDE B
tragedies, written when he was young enough to remember
the special intensity felt by lovers as youthful as Romeo
and his fourteen-year-old Juliet. Shakespeare himself had
married and become a father at 18, and the rollercoaster
emotions of first love were still fresh to him. Interestingly,
the Juliet in this production,Rebecca Saire, is actually 14,
the same age as Shakespeare's herorne.

N
ACT I: The scene is Verona during the ltalian

Renaissance. Almost immediately, the'town

.rpTHE STORYq\
EM

ACT V: In Mantua, Romeo hears that f uliet has
died. Overcome with despair, he purchases
poison and races back to Verona. Arriving at the

in Friar Laurence's cell

square erupts into a

town's families, the
CAPULETS" The PRINCE stops the fight, which
has involved servants from both families, a

Montague named BENVOLIO, and the most
militant Capulet of all, TYBALT. After the
fight, Benvolio learns that his cousin, ROMEO,
is infatuated with a girl named Rosaline, and the
two young men decide to attend a ball given that
evening by old Capulet, to which Rosaline has
been invited. With their friend MERCUTIO
they go to the party in disguise, and there Romeo
sees IULIET for the first time. It is love at first
sight for both. Almost simultaneously, they
learn that they are born enemies.

ACT II: On his way home, Romeo climbs into
Capulet's orchard. Juliet appears on her balcony,
and the most famor.rs love scene in all drama
begins. When it ends, Romeo and Juliet have
pledged to marry on the following day.

The next day, preparations for the wedding
move qtrickly ahead: Romeo enlists the aid of
Fri.rr Laurence, who hopes the marriage will end
the hatred between the families. |uliet sends her
Nurse to make final arrangementg and that
af ternoon Romeo and Juliet are married secretly

brawl between two of the ACT IIt: The turning Poi nt of the action occurs

attempts to stop a fight between Mercutio and
Tybalt, and Mercutio. is killed. Furious beyond
reason, Romeo kills Tybalt, thus murdering his
bride's cousin. Af ter fleeing to Friar Laurence's
cell, Romeo learns that the Prince has banished
him to Mantua. To soothe the unhappy Juliet,
the Nurse arranges for the newlyweds to spend
Romeo's last night in Verona together.

At dawn, Romc'o leaves for Mantua. Juliet's
parents, knowing nothing about her marriage,
think that all her grief is due to Tybalt's death
and arrange for her immediate marriage to
Paris, a kinsman of the Prince. juliet ref uses, and
her father threatens to evict her from the house.

ACT IV: Distraught, Juliet turns to Friar
Laurence, who offers her a drug that will make
her seem to be dead for two days. In the
meantime, the Friar promises to get word to
Romeo, who will come to take her to Mantua
when she awakens in the Capulet bLrrial vault.
Returning hon.re, Juliet pretends tr: agree to the
marriage with Paris" Somewhat apprehensively,
she then drinks the potion. The next morning,
the Nurse finds her "dead."

m olsa S. a S

the fight.
In the burial vault, Romeo drinks the poison

and dies at Juliet's side. Friar Laurence arrives
and tries to draw Juliet away, but she ref uses to
go. Finding Romeo's cup of poison empty, she
kills herself with his dagger. With the deaths of
their children, the Montagues and Capulets at
last bring their long hatred to an end.

THING$ TO LOOK FOR AND THINK ABOUT

l.What does the Prologue say? Does il spoil
the play for you to know the story belore lt
begins?
2. "Llghl" and "darkness" are dominanl lm-
ages ln this play. Does the production illustrate
lhese themes on screen? ls it elfective or not?
3. Patrick Ryecart says that it ls especially
ellective lo cast a 14-year-old Juliet in a lele-
ylslon version ol the play. Do you agree? ll not,
why not? Would this casting work as well on
stage?

6
!o

I rt,l,

fcluc.rtiorral m.ri.rrals made prrssible by Exxon. Metropolitan Life. Morgan Crrrranty and Corp for I'ublic Broadcasting.

6-r
Ci

t.:

(
)

(



X?rt,-
ROMEO AND JULIET !K RECORD GUIDE

This recording is meant to Lake you
behind the scenes of the production
of ROMEO AND JULIET which you
will see on THE SHAKESPEARE PLAYS,

to introduce you to the leading
actors and actresses, and to
"preview" some of the key scenes.
Remember, all the opinions ex'
pressed by the people on the
recording are interpretations, and
are open to question or debate . . .

but these are the points of view
brought to life in the production you
will see.
You will hear the following people
on the record:

P.ATRICK RYECART (Romeo)

REBECCA SAIRE //trlicl)
IOHN GIELClJD ( Chor.us )

ALVIN RAKOFF (Dtrttor)
DR. ,OHN WILDERS (Liternry Constltan.t)

Most of the Shakespearean excerpts
you will hear are printed on this
sheet. They are in the order in which
they occur on the record, but since
not all the scenes could be fit onto a

single page, the Act, Stene and line
numbers of each excerPt have been
included so you can look them uP in
your own book if you wish.

l. The record opens with
the Prologue to the play,
spoken by Sir John Gielgud.

Tv.'o hou.seltolds, both alike in
dignit.r';

[n ,fair l'erona, v'ltere :+'e la.t' our
s(ene,

Frotn ancient grudge break to nev'
rttut in.t',

l*'here <'ivil hloocl ntakes civil
honds unclean.

Front J'orth the .[atal loins of tlrese
two.f<tes

,4 pair of star-crossed lovers take
their life: 

.

Who.se ntisadventured piteous
overl hrotrs

D<tth x'ith tlteir deuth hur.t' their
pare nts' stri.[e.

Ttle fearfitl pa.tsdge o/' their death-
ntarked love,

And the continuartce oJ'their
parents' rage,

lYhi('h, but their children's ertd,
nau g ht <' o u I d r t'rrt o ve,

Is ttott' Ihe lv;o hours' trafJ'ic' oJ. our
slage:

The whi<'h if .1'otr rtith pa!ient ears
at I e rtcl,

What here sltol! ntis.s, our toil slnll
strit'e to tnetul.

("

2. Act I, Scene 5, the sonnet
spoken by Romeo and Juliet upon
meeting. This scene takes place at
a dance, so you rvill hear the
dancers' feet moving throughout.
ROMEO:

If I profane with mu unttrorthiest hand

This holy shrine, the gentle fine is this;
My lips, lwo blushing pilgrims, ren,ly

stnnd
To smooth that rough touch with a

tenler kiss.

IULIET:
Good pilgrim, you do iorong your hnnd

too rnuch,

Whirh nannerly deootion shou,s in this;
For sainls hnae hantls that pilgrims'

hnnds da touch,
And palm to palm is h'oly palmers'

kiss.

ROMEO:
Hat't not saints lips, and holy palmcrs

too?

IULIET:
Ay, 1,ilgrim, liyt5 1fin1 lhev must use in

prnyer.

ROMEO:
O, then, denr saint, let liys do whnt

hands do!

They prny; grnnl thttu, l*t f nilh trtrrr
to despair.

IULIET:
Snints do not nrot,e, though grnnt for

prnvers'sake.

ROMEO:
Tlrcn ntot,e not while rnv yrnyer's eilect

I tnke.

3. r\ct ll, Scene 2,lines 107-llllt; this
is a portion of tlrc farnotrs "Balcorry
Scene." You u,ill very clearly hcar
Rornco crashing through tlre ()aprrlct
gar<len to approach Juliet's balcon.v-.

ROlrE0:
I nd r1, I t y t1 ot rrl c r I tl t'.t,st'rl lrooil I L',ott: ,

7'lrol lilts rt,itlt silutr ull thts.t' lrrril
lrtt to1t,s-

JUI,IET:
O,.stt:crtr nol lttl lhc trtrtorr. lli

i ttc 0 tt,st tt tt I tn o on,
Tlrut rnttnlltly chortgt's irr hc'r

circlctl orlt.
Ir.st tltul tlrtl lotc Ttrocc likru'il;r

tarialile .

RO1\IEO:
fi'hat slrall Lslr,car ltu?

JULTET:
l)tt rtot sueur nt ull:

n \la rA, \11 r(r
/.] l/\ /Irr\

lp)l far.r,,onal materials made possible by Exron, Metropolitan Life, Morgan Cuarantv.rnd Ct'rp. for PtrL'lic Brrradc,rsting,

()r il lltotr rci//. stccrrr lttl tltrl
grut:iotr.t ,sclf .

\\'ltk'h is thc god of trttl itlolrrtnl

Itoi\tEo:
lI trttl hcurt'.\ (l(ut lorc-

JLiLIET:
\\'cll. do not,\tL:cur. r\ltlrortult I iorl

itr tltcc.
I ltuac tto iorl oI lltis t'ottlrrt<'l trt-trigltl.
It is loo ruslr, loo tuwtlcil;trl. loo

,srt tlrlcrt:
Too likc tha liglttttittg, chi<:lt rlotlt

c'e usc to ltc
Erc ottt' cun .\(ttJ'lt lightt'rts.' .Srclrl,

gtod night!
Tlri.s ltttd ot' loct', lttl srutttrt?r' ;

riltnirrg ltrcullt.
itlotl ltrout'u ltt'uttlt'rtu.t lloui r u'lrt'tt

rrt't/ tt:('rncr'l.
Goorl rriglrt. goorl tti!!.ltl! t\s :;rt't't'l

rcp()sc urtrl rcsl
Corrtt'ttt thrl ltt'urt u:; tltttl tt'ithirt rtttl

lt rtast !

RON{Eo:
O, rcill lltott lt'ucc nr(' ,\'o ttrt.sttti.sf irtli'

JULIET:
\l'ltut .srtl isf uctiorr crttt:;l llttttt ltrtt't'

to-nighl?

RO1\IE]O:
Tlt' rttlturtgt' rtf llrtl loL't'':; luilh-

Irtl oott' lor rrtirrt'.

JULTEl':
I gtL:c tlrct' trtitrt' ltcf orr lltott

tlid.st rctlrtt'sl il:
t\tttl tlrt I ll rtttltl it Lt'cn' lrt git:t'

tu;11irt.

RONIEO:
\Youltlst tltttrt rt'ilhrlt'tttt' il? l;rtr

u'ltul rtttrltosr', /t.rt,t'l

JULIET:
Brtl lo ltt' I ntrrk ttrttl !!ir.c it tltcc ttgttirt.
r\rtrl qcl I rt'i.s/r ltttl lor tltr thing I ltttt t'.
)lt1 ltotttrltl is us ltotttttl/r's.r a,r lltt' ,tt'u,
ll t1 lrtLra us (l((l): lht rtxtrt I git:c to

thrr,
Tltt' rttorc I lturt'. lor ltotlt trrt' irtlirtilt',
I lrcttr :;otttt' ttoist, tt:illtirr. l)cttr lttrr,.

utlicrt!
(\rrrsr' t'rrlls rvithirr;

Artotr, gttorl ttrtrs?! .Sr|r,r'1,11 otttrt gttt',
ltc I t'ttr'.

Strttt ltrtt u littlt. I rL'ill t'rtttrr rtgttirr.

4. Act V, Scene 3, lines 101,115:
Romeo's final speech in the Capulet
tomb. A

5. Act II, Scene 2,lines 154.186; a

{o
second excerpt from the "Balcony a.:
Sceni:."


